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(I'A Gray Lowery Day") and Thomas Eakins ("Professionals at Rehearsal"), 
{heir peers from the same hands would be difficult to find in any collection. 

In December, 1883, Mr. Clarke made an exhibition of his pictures which probably 
<J jd more to open the eyes of the public to the power and the potentialities of Ameri- 
jan art than a year's scolding in the newspapers would. His collection has been 
jgrgely recruited and strengthened since then; but it was sufficient to do its work as 
|( was. The purpose of Mr. Clarke in making this exhibition was double. He 
wished to present the claims of native art for popular consideration in a way which 
would admit of no denial of its merit, and to secure the means of establishing a prize 
fpr the best painted American figure composition shown at the spring exhibition of the 
Academy of Design. He succeeded in both purposes. The fashion of buying Ameri- 
pan pictures out of studios and exhibitions has been made popular with people who 
never dreamed of buying American pictures before. The Clarke prize of $300 is now 
an annual event at the Academy. The prize was won in 1884 by Charles F. Ulrich, 
pie prize winner being "The Land of Promise," now in the Evans collection, for 
which, indeed, it was painted. Francis C. Jones took the prize for the present year 
with his fine little genre, " Exchanging Confidences," which belongs to Mr. Clarke. 

The Clarke prize fund was the first to be established of the two which are now 
annually contested for at the Academy. The first Hallgarten prize was taken in 
1884 by a picture in the Clarke collection, Louis Moeller's remarkable single figure 
study, "Puzzled." 

The formation of his collection has been, with Mr. Clarke, the work of years. The 
love for pictures was instinctive with him, and he began its indulgence before his 
critical faculty was developed. But experience proved in his case, as it must in every 
one's possessed of the latent refinement necessary to the appreciation of art, the best 
educator. He learned wisdom through his errors, and fortified himself against future 





The Puritan Maiden, by Douglas Volk. 

mistakes by noting those of the present. He is to-day one ol the 
shrewdest and most intelligent buyers of pictures in the country, 
a man whose judgment is as certain as his taste is true. Our art 
owes him a great deal more than some of its professors are in- 
clined to admit. His example has been a permanent and cumu- 
lative benefit to it, whose value is not to be estimated by mere 
commercial returns. 



The Closing Hymn, by Alfred Kappes. 



THE ART UNION MONTHLY. 

FROM this number forth The Art Union will be pub- 
lished as a monthly, being issued within the second week 
of each month. As our opportunities enlarge, the dimensions 
of our magazine will also increase. In this regard we look to 
our good friends, the public, to encourage us. The friends of 
American Art have now an opportunity of subscribing to and 
supporting an American Art monthly. If they and the artists 
of America desire a publication which will represent their inter- 
ests, whose voice will ever be raised in the cause of our Art, and 
whose columns will never be closed to its service or defense, this 
is their chance. The Art Union, having taken a new lease of 
life, now proposes to ascertain if life is worth living. 

It is our ambition to make The Art Union the art magazine 
of the western continent, and a power for good in the art of 
the continent. We shall not rest satisfied until it equals in 
size and importance the most important publications of the kind 
in the world, and when it does, we will still endeavor to out- 
strip them. We know there is a necessity for us, and we have 
already proved that there is room for us. But we are not high 
enough up yet to suit us, and we want the public to help us to 
the altitude to which we aspire. 

We have already a large list of subscribers. Every one of 
these should be able to add at least another to our roll among 
his or her friends, and these newcomers ought, in turn, to spread 
the circle of our clientele. A good word dropped in time is 
fruitful seed — and a sample copy of The Art Union can be 
obtained on application. 



